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The Seminar in Advanced Musical Studies 


by Lawrence K. Moss 


The first 'Seminar in Advanced Musical Studies" met recently for three weeks (August 17 - 
September 5) at Princeton University. Jointly sponsored by the Princeton Music Department 
and the Fromm Foundation of Chicago, it provided an opportunity for a number of young 
American composers to gather and discuss important musical issues with some of their dis- 
tinguished colleagues. These included first of all Roger Sessions, the Director of the Semi- 
nar, plus a regular faculty consisting of Milton Babbitt, Edward Cone, Ernst Krenek, and 
Robert Craft. In addition there were several guest lecturers, such as Vladimir Ussachevsky, 
Felix Greissle, John Tukey, Allen Forte, Aaron Copland, Elliott Carter and Edgar Varese. 
The regular faculty each gave a series of lectures, the guests one apiece. 


The twenty-five young musicians invited to attend the Seminar came from all over the 
country. Mostly composers, there were also two instrumentalists and one conductor among 
them. In addition, there were around fifteen "guests" who, as students or former students 
at Princeton, were ineligible for invitations, but were permitted nevertheless to attend all 
the classes. 


An advance notice stated: ''the Seminar aims not only to examine all contemporary 
doctrines freely and in a non-sectarian spirit, but above all to stress the primacy of musi- 
cal experience and imagination, insisting on categorical distinctions between artistic pro- 
duction and systematic thought. '' This emphasis on diverse viewpoints and on musical ex- 
perience rather than theory points up one of the major differences between the Seminar and 
some of its European counterparts, with which it will inevitably be compared. On the other 
hand, the "advanced" nature of the viewpoints and music examined make it unique among 
such gatherings held up still now in the United States. Between the "radical" European and 
"conservative" American extremes there lies obviously much fertile ground for discussion, 
and this was tilled in a variety of ways by the different lecturers. 





Roger Sessions draw rather generally on his experiences as a teacher and composer to 
discuss "Problems and Issues Facing the Composer Today.'"' These centered around the 
conflict between what Mr. Sessions calls "aural reality" and the various "systems" of musi- 
cal abstraction currently in vogue. Mr. Krenek relied also upon his compositional experi- 
ences, but his talks on "The Extent and Limits of Serial Techniques" were basically an in- 
vestigation of the above-mentioned "systems", particularly the means by which he has in- 
geniously devised methods for organizing in greater and greater detail his most recent 
work, 


Edward Cone's series of lectures on "Analysis and Performance" were mainly concerned 
with what one might call a practical approach to analysis, that is, one which aids the per- 
former in understanding the music. Milton Babbitt's talks on "Contemporary Music and Con- 
temporary Theory" were divided into three sections: "the use and mis-use of mathematics 








in music", electronic music, and information theory. The mathematics discussed centered 
on the basic operations of Group Theory and their application to analysis and composition. 
The material on electronic music was excitingly pointed up by a visit to the new B.C, A. Syn- 
thesizer, while the subject of information theory was supplemented with a lecture by John 
Tukey, one of the outstanding specialists in this field. Similarly, Robert Craft's discussion 
of the "Performance of Contemporary Music" received added stimulus from the surprise 
visit of Igor Stravinsky, who spoke with great charm and insight about his own and others 
music. 


As to the guest lecturers, these in general tended to augment the work of the regular 
faculty. Aaron Copland and Elliott Carter spoke of their music informally, in the manner of 
Roger Sessions. Milton Babbitt's discussion of information theory was augmented, as 
mentioned above, by John Tukey, while Edgar Varese showed another and exciting approach 
to electronic music. Felix Greissle contributed some warm personal reminiscences of 
Webern and Schoenberg, the spiritual God-fathers to the Seminar, and lastly, Allen Forte's 
analysis of Bartok's Fourth String Quartet, third movement, roughly paralleled some of the 
analysis done in Mr. Cone's class. 





How can one evaluate the Seminar? First of all, as must seem obvious, there was a 
great deal of talk - around five hours of lectures and discussion each day. Inevitably the 
performance of music was slighted, although there were excellent performances of contempo— 
rary music arranged in conjunction with the Seminar. These were given by the youthful Lenox 
String Quartet, and included works by all the members of the regular faculty, plus works by 
Kirchner, Schuller, Bloch, Webern and Bartok. 


Works by the young composers participating in the Seminar were "performed" at unofficial 
tape-recording concerts, and these were, for this writer at least, impressive indeed. In fact, 
one of the principal benefits of the Seminar was to show to those of us working more-or-less 
in isolation (in spite of the much-publicized communications network which spans our continent) 
what has been going on all over America. Since there has been no Darmstadt or Donaueschigen 
Festivals in America to draw the talented young composers together, the realization that the 
growing edge of music is not vastly different whether it be in New York, Cambridge, Berkeley 
or Chicago came upon us as a profoundly exciting one. We sensed, possibly for the first time 
in the United States, a common purpose, a feeling that in working in relative isolation we were 
yet generally concerned about the same things, and in an even more general way, moving in 
the same direction. 


For this reason, as well as for the stimulation of coming into contact with new ideas and 
established musical personalities, one can only hope that the generosity of Mr. Paul Fromm 
and of all those responsible for planning this Seminar will make possible its continuance in 
the future. Were the Seminar to become an annual event, a great step forward towards the 
development and encouragement of America's musical resources would have been taken. 


The Philharmonic Orchestra of Chile 


The Philharmonic Orchestra of Chile, under the auspices of the city of Santiago, Chile, 
presented some 15 concerts in its 1959 season, under the directorship of Fabien Sevitzky, 
Alfredo Antonini, Olaf Roots and Juan Matteucci. This symphony, consisting of over 80 
members, represents the culmination of five years of struggle by a group of devoted mu- 
sicians to establish an orchestral group which would bring fine music to as large an audience 
as possible of the Chilean people. The group has put on programs for children, laborers, 
students and bank clerks and concerts in public squares and parks, as well as regular con- 
certs. In 1955, feeling the need of an orchestral group which would reach a wider audience 
than the traditional symphony orchestra, two musicians,in Santiago, conceived the idea of 











forming a new orchestra. By the middle of 1955 they had enlisted 40 members, who were 
willing to rehearse from 10:00 at night until early morning, copying their own scores and 
working in an unheated building, in order to make the new venture a success. In the latter 
part of the year the orchestra gave its first concert, under Leopold Ludwig, conductor of 
the Hamburg Opera. The audiences were poor, the critics by and large discouraging, and 
finances shattered. The group went back to work, having taken this first essential step, 
determined more than ever to make a success of their new venture. Little by little they 
found themselves gaining the interest of the public, as well as increasing critical applause 
and the attention of the city officials realizing what this group could mean culturally to Chile, 
the city has subsidized it, thereby making it possible for the orchestra to increase its size 
and continue to broaden its program, so that it has now become a recognized and distinguished 
element in the musical life of Chile. 


Works by United States Composers Played in Latin America in 
1959 } 


ANDERSON, Leroy - Two novelties, Typewriter, Trumpet trio, Clarinet Festival, February 
16, San Salvador, El Salvador. 


BARBER, Samuel - Overture to the School for Scandal, March, Buenos Aires, Argentina, 
Buenos Aires Philarmonic, Jean Constantinesco, conductor, May 27, Cartagena de Indias, 
Colombia, June, Buenos Aires, Argentina, August 5, Mexico City, July 30, San Salvador, 
National Symphony, Howard Mitchell, conductor. First Essay for orchestra, August, Bue- 
nos Aires, Symphony of the National Radio, Fabien Sevitzky, conductor. 


BERNSTEIN, Leonard - Serenade for violin, strings, harp and percussion, August 6, Mon- 
tevideo, Uruguay, Israel Chorberg, violinist, SODRE, Silvio Aladjem, conductor. 


COPLAND, Aaron - Variations, May 27, Mexico, Anita Carlton, pianist. Appalachian 
Spring, June, Buenos Aires, National Symphony, Howard Mitchell, conductor. Four dances 
from Rodeo, April, Bogota, Colombia. El Salon Mexico, August 3, Mexico, National Sym- 
phony, Howard Mitchell, conductor. Two chorales from The Tender Land, September, San- 
tiago, Chile. 


COWELL, Henry - Triad for trumpet and piano, June 18, Montevideo, Uruguay, Walter Pinto 
and Marta Bracchi. 


CRESTON, Paul - Symphony No. 2, Op. 35, May 27, Cartagena de Indias, Colombia, and 
June 15, Santiago, Chile, National Symphony, Howard Mitchell, conductor. Overture Dance, 
Op. 62, June 8, Santiago, Chile, Philarmonic Orchestra of Chile, Alfredo Antonini, con- 
ductor. 


CUMMERWORTH, Starling - Suite for flute and piano, July 16, Montevideo, Santiago Bosco 
and Eva Vicens. 


DUBENSKY, Arcady - Fugue for eighteen violins, August, Buenos Aires, Symphony of the 
National Radio, Fabien Sevitzky, conductor. 


ELWELL, Herbert - Sonata for piano, July 16, Montevideo, Lyda Indart, pianist. 


FINNEY, Ross Lee - Third Sonata for violin and piano, July 30, Montevideo, Diego Soukri 
and Lyda Indart. 


FLANAGAN, William - The weeping Pleiades (1954), July 21, Mexico, Marten Sameth, bari- 
tone. 


GERSHWIN, George - Three arias from Porgy and Bess, July, Buenos Aires, Betty Allen, 
soprano. Concerto in F, August, Buenos Aires, Byron Janis, pianist, Symphony of the 








National Radio, Fabien Sevitzky, conductor. Rhapsody in Blue, August 28, Montevideo, 
ballet by Elsa Vallarino. Rhapsody in Blue, September 23, Panama City, Hans Janowitz, 
pianist. Rhapsody in Blue, February 16, San Salvador. 


GILLIS, Don - Symphony No. 51/2, August, Buenos Aires, Symphony of the National Radio, 
Fabien Sevitzky, conductor. 


GOULD, Morton - Paseo Nocturno, August 5, Mexico, National Symphony, Howard Mitchell, 
conductor. 


GREEN, Ray - Short sonata in F for piano, May and July 2, Montevideo, Leonidas Lipo- 
vetzky. 


GRIFFES, Charles - The White Peacock, October 23, Panama City, Claudio Vasquez, 
pianist. 


HANSON, Howard - Serenata for flute and piano, July 16, Montevideo, Santiago Bosco and 
Eva Vicens. 


HARRISON, Lou - Suite for violoncello and harp, June 18, Montevideo, Wladimir Drobache 
and Maria L. Malnou. 


HEIDEN, Bernhard - Sonata for French horn and piano, July 2, Montevideo, Delfino Nufiez 
and Marta Bracchi. 


HOVHANESS, Alan - October Mountain, August 6, Montevideo, SODRE, Silvio Aladjem, 
conductor. 


IVES, Charles - Six Songs, June 18, Montevideo, Juan Protasi, pianist. 


KIRCHNER, Leon - Sonata Concertante for violin and piano, June 18, Montevideo, Israel 
Chorberg and Washington Quintas Moreno. 


LUENING and USSACHEVSKY - Rhapsodic Variations for magnetic tape and orchestra, 
August 6, Montevideo, SODRE, Silvio Aladjem, conductor. 


MENOTTI, Gian Carlo - The Medium, September 30, Buenos Aires, Roberto Kinsky, con- 
ductor. The Telephone, July |, Mexico, A.M. Olvera, conductor. 


PISTON, Walter - Quintet for strings and piano, July 16, Montevideo, Cuarteto Fabini. 
Concertino for piano and chamber orchestra, May 27, Cartagena de Indias, Colombia, 
Russell Woollen, pianist, National Symphony, Guillermo Espinosa, conductor. Suite for 
oboe and piano, June 22, Santiago, Chile, Adalberto Clavero and Eliana Valle. 
RIEGGER, Wallingford - String Quartet No. l, July 30, Montevideo, Cuarteto Fabini. 
SCHUMAN, William - Prelude for voices, September, Santiago, Chile. 

SESSIONS, Roger - From my diary, June 18, Montevideo, Leonidas Lipovetzky, pianist. 


STEVENS, Halsey - Suite for solo violin, July 30, Montevideo, Carlos Vintzky. 


THOMPSON, Randall - Alleluia, August 24, Mexico, Madrigal Chorus, Luis Sandi, con- 
ductor. 


THOMSON, Virgil - Rose Cheek'd Laura, Come, September, Santiago, Chile. 


VAN VACTOR, David - Overture for a comedy, August, Buenos Aires, Symphony of the 
National Radio, Fabien Sevitzky, conductor. 





WARD, Robert - Sonata for violin and piano, July 2, Montevideo, Stephan Nedelchev and 
Washington Quintas Moreno. 


WHITTAKER, Howard - Sonata for violoncello and piano, July 30, Montevideo, Wladimir 
Drobache and Celia Musetti. 


Articles on Contemporary Music 


Poulenc: LX Aniversario, BOLETIN DE XELA, Mexico, August 10, 1959. 





El Estudio de Miasica Electronica de Milan by Hilda Dianda. BUENOS AIRES MUSICAL, 
September 16, 1969. 





Influencia del Jazz en los Masicos Contemporaneos by Mario Diament. BUENOS AIRES 
MUSICAL, September 16, 1959. 





Music by Edward N. Waters. (Annual report) LIBRARY OF CONGRESS QUARTERLY 
JOURNAL OF CURRENT ACQUISITIONS, November, 1958. 


Compositores de América; Roque Cordero by Andrés Pardo Tovar. BOLETIN DE PROGRA- 
MAS, Bogota, September, 1959. 





Introducci6én a la Musica Moderna,V by Paul Collaer. BOLETIN DE PROGRAMAS, Bogota, 
September, 1959. 





Introduccion a la Musica Moderna, VI by Paul Collaer. BOLETIN DE PROGRAMAS, 
RADIOTELEVISORA DE COLOMBIA, Bogota, No. 183, October, 1959. 





Colaboraciones de Arthur Honegger IV. - Varia by Juan Vicente Melo, CARNET MUSICAL, 
Mexico, October, 1959. 





Four Composers Discuss Modern Music. 4 addresses, by Gunther Schuller, Robert McBride, 
Otto Luening and Alan Hovhaness, at the Composers Symposium during the Annual Con - 
vention of the American Symphony Orchestra League in Phoenix, Ariz., June ll. NATIONAL 
MUSIC COUNCIL BULLETIN, Fall, 1959. 





El XXXIII Festival de la Sociedad Internacional de Musica Contemporanea by Alberto Ginas- 
tera, BUENOS AIRES MUSICAL, 1 September, 1959. 





Czech Music Literature since World War II by Zdenek Vyborny, NOTES, September, 1959. 





Problemas del Compositor Nacional by Pedro L. Ipuche Riva, CLAVE, Montevideo, August- 
September, 1959. 





Music Bank Aids Distribution of Modern Works by Igor Bukotoff, MUSICAL AMERICA, 
October, 1959. 





American Contemporary Composers : Charles Ives. AMERICAN MUSIC. American Em- 
bassy, Cultural Affairs Office, USIA, London, October, 1959. 





The Music of Henry Cowell by Hugo Weisgall, MUSICAL QUARTERLY, Vol. XLV, No. 4, 
October, 1959. 











Recommendations of the Inter-American Cultural Council 


At its third meeting, held in San Juan, Puerto Rico, from November 22 to December 
2, 1959, the Inter-American Cultural Council recommended to the governments of the 
Americas the development of music in general educational programs as an integral part of 
cultural education. 


Resolution XXX 
MUSIC EDUCATION 
WHEREAS: 


In fulfillment of the Program for the Encouragement of the Arts, approved by the First 
Meeting of the Inter-American Cultural Council (Resolution IX. 6), the General Secretariat 
of the Organization of American States organized in April 1956, a Round Table on Inter- 
American Cooperation in the Field of Music, in which distinguished musicians from the 
Americas participated to study problems of mutual concern; 


That Round Table made several recommendations on the music program of the General 
Secretariat and created the Inter-American Music Center; and 


The first general assembly of the Inter-American Music Center, held in Mexico City 
in January 1958, approved several recommendations for the expansion of the program of 
the General Secretariat in the field of music education, 


The Third Meeting of the Inter-American Cultural Council 


RECOMMENDS: 


To the governments of the member states, in accordance with their respective consti- 
tutional systems: 


1. That they consider the possibility of including music in general educational programs 
as a subject indispensable to over-all cultural education. 


2. That they establish courses in the conservatories for the training’of teachers of 


music. 


3. That in their normal schools for teachers of general education, music be included 
as a regular part of the curriculum with the same academic standing as the other courses, 
so that graduates of such schools may, insofar as possible, substitute for the music teacher 
whenever this is necessary. 


4. That they promote the exchange of information on the courses of study, and mate- 
rials used, at all academic levels, among the proper official entities. 


5. That, in order to encourage the development of music education, they view with fa- 
vor the establishment and increase of musical youth clubs, organize school concerts with 
the best music and the best performers, and that they utilize radio and television as media 
for the diffusion of educational programs. 


Recommendations made by the Inter-American Cultural Council relative to the Music 
Program of the Pan American Union: 











Resolution XXII 


MUSIC PROGRAM OF THE PAN AMERICAN UNION 
The Third Meeting of the Inter-American Cultural Council 
RECOMMENDS: 
To the Council of the Organization of American States: 


1, That the General Secretariat continue its program for the encouragement of music 
through the interchange of musical works and information, the establishment of distribution 
centers, the organization of music festivals, and the stimulation of musical creativity and 
of closer relationships among the composers of the Americas, 


2. That the General Secretariat, continue informing and advising organizations, spe- 
cialists, professors, students, and others interested in the music of the Americas. 


3. That the General Secretariat, for the purpose of furthering contacts of music spe- 
cialists with one another, continue participating in national and international meetings de- 
voted to musical matters, 


4. That the General Secretariat and the Executive Secretariat of the Inter-American 
Music Center undertake negotiations for the establishment, in Caracas, of an Inter-Ameri- 
can Archive of Folk Music, with the cooperation of official national institutions of folk 
music, 


5. That the General Secretariat, with the advice of specialists, initiate the compila- 
tion, with a view to publication, of the Musical Monuments of the Americas, that is to say, 
collections of music of historic and artistic value, with professional critical commentary. 


6. That the General Secretariat of the OAS use the format best suited to its music pub- 
lications and give them as wide a circulation as possible. 


7. That the General Secretariat of the OAS continue and amplify its program of con- 
certs that it has been presenting at the seat of the Organization as well as in the member 
states. 


8. That the General Secretariat of the OAS continue lending its support to the organiza- 
tion of the Casals Festival. 


9. That the General Secretariat shall continue to cooperate with private entities in the 
organization of the Second Inter-American Music Festivals, to be held in 1961, and that it 
promote the activities of the Inter-American Music Center. 


10. That the General Secretariat consider the advisability of convening a continental con- 
gress for musical education, for the purpose of evaluating the plans of study and programs 
of professional schools of music and to establish the bases for the preparation and coordi- 
nation of materials for musical education. 


1l. That the General Secretariat provide the services of its experts in musical educa- 
tion to the governments that request them, as an activity of the program of direct technical 
assistance of the Organization of American States. 


Second Volume of Songs for the Youth of the Americas 


The second volume of Canciones para la Juventud de América (Songs for the Youth of 
the Americas) is now being prepared for publication at the Pan American Union. This vol- 
ume has been compiled by the Association of Musical Education of Chile under the sponsor- 
ship of the Faculty of Sciences and Musical Arts of the National University of Chile. 





ll Inter-American Music Festival 
(Washington, D. C., April, 1961) 


First List of Commissioned Works 


The Second Inter-American Music Festival will take place in Washington the latter part 
of April, 1961. As before, operatic presentations and symphonic, choral and chamber 
music concerts will include only contemporary works by composers of the Americas written 
especially for the Festival or which are being performed for the first time in the United 
States. In the following list of composers commissioned to write especially for the Festi- 
val, the persons or organizations sponsoring the works are indicated in parentheses after 
the names of the composers. 


Argentina Mexico 
Alberto Ginastera (Koussevitzky Carlos Chavez (Festival Committee) 
Foundation) Rodolfo Halffter (Festival Committee) 
Blas Galindo (Coolidge Foundation) 
Canada 
Harry Somers (Koussevitzky Foundation) Panama 
Roque Cordero (Coolidge Foundation) 
Chile 
Juan Orrego-Salas (Inocente Palacios) Uruguay 
Domingo Santa Cruz (Festival Committee) Hector Tosar (Koussevitzky Foundation) 
Gustavo Becerra (Festival Committee) 
Venezuela 
Cuba Antonio Estévez (Inocente Palacios) 
Aurelio de la Vega (Inocente Palacios) 


Canada Contributes to Inter-American Music 


Richard Gresko's recital at the Pan American Union of January 7th was of special sig- 
nificance not only by reason of the outstanding talent of the artist but also because it was 
the first time a Canadian artist had participated in this famous series of concerts. Gresko's 
appearance was sponsored by the Canadian Music Council, member of the Inter-American 
Music Center (CIDEM), which was founded in 1957 as a result of a recommendation made 
at the second meeting of the Inter-American Cultural Council. 


Canada will also take part in the Second Inter-American Music Festival, to be held in 
Washington in April of 1961. Furthermore, the catalogs of five of the most noted Canadian 
composers will appear in the fifth volume of the series Composers of the Americas, pub- 
lished by the Organization of American States. 


The INTER-AMERICAN MUSIC BULLETIN is published by the Music Section of the Department of Cul 
tural Affairs of the Pan American Union. It is issued six times a year, and is without cost. Those wish 
ing to receive it should write to the Music Section, Pan American Union, Washington 6, D. C. 
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